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Le dernier songe de Samuel Beckett

Technicall Requirements :

1. STAGE SETUP

- 2 music stands
- 1 small chair next to musician

2. SOUND SETUP

- 2 dpa microphones or 2 static microphones (type : Neumann KM84) for saxophone

- 2 main front loudspeakers with 2 associated sub loudspeakers

- optional 2 or 4 surround loudspeakers on stands for surround sound diffusion in the concert hall

- optional 2 small loudspeakers on microphone stands on each side of the musician (in order to play the soundtrack
sometimes only from this very frontal position)

- 1 monitor loudspeaker for musician

N.B. : global power of sound system must be adapted to size of the concert hall

- 1 mixer analog or digital [8in / 4, 6 or 8 out / 2 to 6 aux.]
- 1 internal reverb (if digital mixer) or one external professionnal reverb (setting of reverb must be discrete, just to warm
saxophone sound a little bit)

- 1 computer with Max program (or similar) + professionnal sound interface
- one midi pedal for the musician

3. LIGHTS

- one profile focus on the music stand (cold white color)
- 2 profiles for the musician (front and above with cold white color)

In the score, there are few optional indications for lights mentioned with this sign :
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NOTE

* Loudspeakers 3/4/5/6/7/8 are optional : sound diffusion can be achieve with minimum of loudspeakers 1 & 2 + sub

ROUTING :

e the main outputs of sound interface are connected to 2 line inputs (stereo full panning)

* these 2 lines are sent to all loudspeakers as stereo pairs (sound ingeneer achives diffusion)

e these 2 lines are summed via aux 3 to send mono signal to stage monitor

® the 2 mikes for saxophone are connected to 2 mike inputs without panning (center) and send only to loudspeakers 1 & 2

e these 2 mikes are also send to aux. 1 & 2 for reverb

* the Midi pedal is used to trigger different sound towards MIDI interface linked with computer (Max MSP program or similar)



Le dernier songe de Samuel Beckett

Duration : 13 min 40 sec.

Special notation

N.B. : most of the special sound effects are generally precised directely into the score ;
the following effects are the most employed.
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combination of blow and key indicates to perform a short gliss. Tongue Ram
noises with strong attack from below the written note.

(without mouthpiece)
flute Tongue Ram
technique

CUT gesture. This sign indicates to cut very precisely the previous sound or action.
Cutting means to stop to play but also to make a gesture (body short blocking) to improve this "cut"
perception for the audience. This sign is also used to indicate cuts in soundtracks.

General color of sound : this piece has to be performed with a "heavy" sound, always with some soft distortion,
achieved with different techniques (some blow, growl, voicing). It is important to avoid a "classical" clean sound
in order to mix properly with electronics. Apart of this global indication, follow the indications in the score.

MULTIPHONICS :

8 mutiphonics fingerings are used in this score. They have been pre-recorded and it is important to match these
recordings (which have echoes in the soundtrack or which are defining some harmonical context).
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ELECTRONIC PART

The electronic part consist of soundtrack divided into 50 events which are triggered by the musician. The fact
that there are quite a lot of events to trigger enable to keep more easilly synchronization. Nevertheless, most
of the electronic parts are precisely notated, especially when there are some important pitches or rythm to

be synchornized with. The electronic part has to be considered as a "musician" like in chamber music situation.

33 192
The arrow indicates where to trigger
precisely the sound (can be done
by the musician or sound ingeneer). L . . .
Y g ) This sign (big arrow) used in the electronic
part indicates that there is no special sounds

to be syncrhonized with. The musician can play
here more freely.
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7

1
1
1
1
1
1
1
1
1
1
1
1
1
1
'
_3\\w \\\\\\\\\ | .
1~
1
1
1
1
! B rh s
Ak v
_ i
1 g | |
1 o |
1 ﬂ .>ﬁ
_ |
. L
1
100 i
1
1
—)
.m o
s ey &
Q
1S
1o Bksmne
1S
1S
2o
1+ R
LYinl 2A|ﬂ AR
(=] s — X K
~A
R m
Lo A E
ap
’ bl mm
o £3
Q ®
~ (] w
&
~ wm
e
ws
|vmo
S ==
o N @
™
1
I %
N 9p]
=

oM oM

n

4

[] L=

! | =

" o[

_ L

1 -

1

1 Lei

. &

1 Ldk

' ST

1

1 »|

LY
1 \
' I JEER
H1S

1 ] "-

1 |-

1 M °

1 |-

; | llk

_ T

' H

1

1 u.u.

! 11 .

. \

. | |1

1 vy | EHRE

1

' |||

1 .

' | |-
~ ! B
M HHt--------H E
1_ ®

1 .m R

1 q M

: s L3

2 .

1

1 ,.m ﬁav.

1 ..Md N

] SE NHTel|

: £2%®

. SSS ke N

£

1 Wme

' 552

1 892

: 22l

258

1
6_ 0 o= 1
boo S R A |
1

1

1 ~t
\/-

S m>._v\
2, =0
g, .
S

E-

£

o1

.m.

o

8! Bl
e, !

L TERE N

0 NCe NCre

2O

1

5 >
2 S
N (%0}

=

DON'T MOVE
QUITE LONG

LT oty ¥ o «
Qg w?¥aY

=

S

viv Yu?

b

v 7
e
T T . 1hehe ¥ obe
T h | olieg ¥P¥a¥—

7
!
e U1 |
L AL AL A 5
DI U M A G D

\AME &)

AT A

I LAY

N

he VIV

b

v v
Tora

©
D)

snd. Ifa
A\SV)

)

/)

oS

T. Sax.

A

MOUTHPIECE

PUT

~

rythmic guitar

~
140 m

£
18
MM. [ | ~
3 O ex| iRy
0=
u [YEEN
s~ [ YHEE
m H
R
e
st
A
~
BN
(9]
FHHb-—co o 410
i
z :
E.N
Ko ~
I oM
o
it —= .
( [ YH.X\
o
— -_
Sl
o Af\\\
[ YHAN
R
EED
N
e
- fa oM
L 1 410
i
j .
» i
h B
b ~
Wt | ———> | (9
1
s Xug_ .
s [YEEN
i, (
W “~ > 'r\\\
K
BE
E=3
.m. ==
£ A
2 Ll
-
=
£ ®»
=
32 | [RIT:YPEN
& =0

T. Sax.

soft, mysterious, some poco vib.
from tome to time on long notes

mf

(11D
CITTD
H‘...ﬂ B
by
Ao |
i
'e | T
N el B
Y |&l— 1
P S
<
= o
Bk
o~ [9X YR
LS
=’1.v
St o
A <L oy
\
so0 [ oo
- |||
A el i
e~ 0
o
(Y] |_
I
N
Q©
i
9
e =3
™~ o |
s v o
e~
i
il
S
Af_ n
[ (9L Y _l
= =H \Hwﬁ
Byl 5~
Sl
il [ RN
LA A
1] ol
IR,
| [
oI N
Q
<~
s
o »
=



148

sax blow

147

(real pitch)
=

sax blow

D> ]
() )
I/

IV /

109

5
Ol

|_3_l

D )

D@ H*

=
o

')
fo he®

S —

o
L

—~

146

) 2
PS

5 te-
A\
D

#®

Snd.

T. Sax.

i

150

—3—

—

NN N
N
< L YN
St |/ %0_
E =3
2
boa
. 3
Cn I ok
B AR\ N
B
41 _l o
S &
2 11+ &l
il
Aol :_ ﬂ_
=W*.> N
B JWWi
N
= _l o
o
BN
T
< fa |
\\“\\\\\wuﬁ\“
RN
3}
_
»
= ®
< I~ SO~
I
v
. g Cv
e ~t
¥y &
_Fvw i
< 1 Y
ﬂ:Hu
TN A'__ N
= @ el
(2
“I e
o7
o R
m AN AN
2 & O
<

Snd.
T. Sax.

mp

nf

—6—

154

-

o
I

[
‘\/
ISS.
=
»
[y | o @ |
7]
v

L okgh® =
oot

3

A 1539

mf

152

7%
k= 3
%
= 3

7%

e
) O
A
{)
5%
7
A\

T. Sax.

oteerts il

sax blow

b

156

sax blow

ke

155

(N.B. : This multiphonic

rre

Y
Lol®

1t
I_3_I

7
2

4

——

.

] '

D]
o/
1

slight distortion with Buzz, Browl, voice and blow ad. lib.

?
&

<

D]
!

Snd.

T. Sax.

generates a strong vibration)

\

===

[ ]
1~
(o]
(o]

161
T

S r=-=====-}

31=p

160
T

I/
o/ TR o
%
| @7 %

PP <= mp<—mf—rpmf—pp

T

m I

S ——————————

> 15

sax blow

e
Le

Lgd

&)
) O

<
Py

J
y .4
[ [an

158

Snd.

T. Sax.

|_5_l

9
S

from time to time according to dynamic

the upper note of multiphonic appear
(smooth but unstable effect)



10

163

granulated synth.

162

v oyl DO v geyl— o DO o o

o oLg |

of
/

of P /Te /g1
L ol

Al

(V0

¢ o oy
o o o of,
I & & & ug

W
bt
bl

K.

12

—

g
i
\

L@
hul|

add. blow, warm sound

(9]

I/

[y
<]
[@]
(o]

I/
x

YR YRR YRV I )
R e o of o [
e e

T. Sax.

—

sax blow

hard beat...

>

UL

T

ARTTRRERARARNARRANRANRAN]

[y

'—"— 165

>

9% Ju
AN

te o ¢ & oo
1

g0 @</

D]
‘/404

:

e

byl |

Lo @#®

(ord.)
& &
o/ of
o< I

I_3_I

.

V)

y .4 s
(D #g |
A\SV

y:

164

Snd.
T. Sax.

=
0] </ #] (Y] Yy o
o/ 0 g ¢ o, o o
v Ykglheg ¢ ¢
o L . el N Y| [l Y Y

12

\

169 synth.

ER]

b

A~

fEe
.

2
£
I

resonance and noise

-9

b

33

K YNEE

o
D]

</
I

Fy

{)
0
©

D)

166

Snd.
T. Sax.

ppp——— ff=mnf

rpe
172

trash perc

17

Lo
i

J

L 5—1

|_3_l
mf

SIS FEFEFE S F S S S S S S SN S EE NS SN S S SN S S NS NSNS SN SN NS NN NS NN NS NN NS NN EEEEEEEEESR

mysterious, saucy

34

S

Y a
=

——— ppp M

Snd.
T. Sax.

mp

—

175

173 o!/,,,w 174

v R Runy
&N ok
Em 1% AN
e e
A‘ [ Y
.m
||
N
||
L\
N
QL
-9
N
-«
L .'
N
Y
-
a0
-
= -4l
| Iy o
st e
1] ~
o
L YN
HEN >A..__ =
O\
NP |
u =JU..
[] —a
L
o = Ao__ ]
L
“ NL,V__ |
- ]
| >
" ]
- 1
[] 4
o A L]
- Il
L
o |
- 3
- »
L] i
“ .S
| A L YN
L]
- >Ao__
| ﬁb
| »
- Y
= _
. (T
o Arell
L
" e m
L]
L] |
& N
?
& 3
=

<ﬁ'

10




M

11

177

bass slight distortion

trash perc

176
i 5P

LY

o

e

|_3_l

Ssub.

" Ly
g

I

o e -] -
Y Y[ V¥

ge
o
o

| jo-
4

i

] |
=

py
1

all triangle notes with a lot of air

1

(8vb) mf
35

IV /)

JFsub. r

by 7
v g
|_3_l

P

o eyl
Al
£ 3kl
o LI
S
AR ol LI |
o~
>.
w' Hm.\\
E=g
Tel]
EE.N
“Tel
L XX
-|&L]
o
Eira =
o | || gLy
XS TN

hy'e
B

S

p— N ——————p ———uf

= L]
0 N
{
» Y - >\_ —u
a1 ) |«
2 b b= o= 1L
~ Tols
i
3 £.N
0\ &l
e
[ I
i L g
)
P hmmy
Sk ] L
L I
nﬁ ‘mu— F e
L| |
LY
o Gl
’ |h”\ f
I‘l
> ..“ P
e ud/l——
BB
ot . _P\\—.—
LY
3 T
2 H.M-u
a0 ~
i ‘kwr\g
© >
] 3 < k] .JA Y
o BE ooe
~i
e >
[§]
& »
=

182

radio scratch

180

= "L v

=

o ff

p— 5
NN NN
AN
L
L
L
il 5
I 58
oI
Nyl |1 M_m
o
arSl oYt _|v_m S
mr NEre
S %
wn o
=

—

185

(irregular clicks)

184

183

%

i 3
~ 7
©

N

) )
TTTTTTTTITTTITITTITTTITTTT A
A2
109

)
7]

I/
=x

P@—r——N~

4

3—l

Snd.

=

MOUTHPIECE

PUT

o<ff

dirt. 188

187

===

high synth. drone

0

186

IV /)

D]
o
1

DYil

<
Py

A
{)

y 4

[ W/

A\S)
D)

Snd.

T. Sax.



12

organ
cluster

190

i

189
467
Snd. {fm—<
Ol

| @ o
i

:

A\ \

|
e @ Iy

of
T

-

buzz distortion

fe

falt 3

i

3

-t

@ -

b

Fe =

o

::#

@

o
o
7

)

T. Sax.

|_5_l

S

192

N
~t |
B
a
T 3
. N «
e~
Tals
2
3N
== ] 4 A|IM |
S~
\\A.V
[ A
LXT
0w J-uu/
T
ﬁ 2y
~ K]
LN
T
ﬁ BEL )
e e
f B
e~
A I
VVV .
b A
My Q
gL
-
e
_ BE.!
= —>»|
.
q
0N

7]
/
o T4

|_7_l

e

i
l,

Y 2
P
V]

/

V]
Snd. s
A\SVJ

D)

Y aY

P
[ [an

T. Sax.

Synth Arpeggios, speed of arp.

P

194

is more or less the same as sax. tuplets

193

ﬁ ol
.
EENE
FRuY
FRuY
Tos
Tols
FRNY
~
~
9 o
| A
|MA¢__
2 A PRI
< A
o]
E= 3
b BE3
[ YN
%f__
N
ol
N
)
0 [
~ > (Y
&
3
2 el
g
5 L
%
W 1
B S
X
N
o .TOV_ 11
wd Aujmwd

Snd.
T. Sax.

mp

|_3_l

|_3_l

\

organ
cluster

196

195

F
{)
y 4
i~
A\S)
D)
A

0 ) 4 4 ) 4 4 6o 4

'--'I-'I--'!-'I--'!-'I--'!-'!--'I-'I--"--'I--’I--.‘--“---‘--ﬂ--n---‘--.‘

(S

(NS S SN S S S S— S SE——

N e el o el e el — — — | — — " —— —— - —— ——— ——— ————

Snd.

T. Sax.

==

e
I_6_I

198
1

=l =

11

10

10

J
y .4
[ [an

T. Sax.

mf



200

sax. resohance

=
~
o o
o
</
I
10
AT
VD‘.L-- I}
|

1

PN
o
|
ol D
r DO Lo
| |

1

0

1
o g @ |

-

£ o

=

ol 1

VD"H-
|

£ .

10
e

————————————]

1
|
|
l
> ._.:
Py 3= Py 3=
o @ | o @ | |
1 1 ;
10
mf
o 2
'P' l T I— /—\‘
| ? \. 1
12
fe
N FE ® o
o #¥ e @
= | |
— A
ry
s 5 » :b:hn_
il s I LT
1

I )
| &
e
I
PN
Do Lge
S anl
o @ |
11
10
> /E
=

1

10

|_3_l

199

13

¢ ]
ab~n il
Nl A < o
h S i 8 Am_ *
o = L m fmw o Q
% a0 g = o 1]
< aby i kY e |
.« oLl 3|D f |
. (3 2t .
'y w P o [EYAR NS
= | | To) . A ol
PR 4 <193 4 o
'
I i __Wm .
AT xyil o .
___..__ il m._ I o
il a3l . o
W Ik & /f
Ao d ) Ml .
L JEE « EoN
o Mol (YA
( ol qmw ~ <
il
AT A ‘ ~ y
N o il ) eH 1
S — s 1= .
3 T ) i3 N ]
q Aol
S, T A
po
Auﬁwd = ¢ o ) < 3 < NG
N N N
2 3 3 = 5 5
() %2 2 n 2} n
A \ W 2\ %

|_3_l

T. Sax.



12

Bni
b
ok
o]
[ YN
N
o
[
e« |
o
Suy (|
AT
(YN
o
¢
9
N
9 e~ —
. Q { YN
g8
S o]
gy e
gs | oM
<g
£8 o o)
cS
55 o
88
A1___
O i i
< C
oS
o
N

T. Sax.

YR J
Ly /
>

T. Sax.

10

10

—

Lx
2

4
S 1L
N

8
Wm
k]
B
s| 28
(7]

ol il

|m% “““““ A
g
¥°
g
-~
N

Snd.

N 3*
[ R3)

dam|so 1YY

218
S
f
A -
A\SV)

T. Sax.

rep  pPP —

227
/\/W*
\
\
\
\
\
\
\
\
I

226
WWWWWM’WWWVWMW
~e

223
Snd 9
)
(@}

T. Sax.



228 229 230 231 232
Snd 749 mo:slelc;dlel:lllIIIIIIIIIIII:IIIIIIIIIIIIIII:IIIIIIIIIIIIIII:llIIIIIIIIIIIIIIIIIIIII:
| | | | |
| | | | |
1o l l l l 1 l
3 1 1 1 1 3 1
4 I I I I 2 |
N i i i i F
— Fe* F = SO IS T o > > ﬂnﬁm
T. Sax. @ p§ ! ! 1 = = ‘f/} pS ps i |
> | | | |
PPpP S PpPp PPp —
/ pencil, writing
236 AWM A A A W W
(I AR R RRRERRRRRRRRERRRRRRRRRRRERRRRERRRRRRRRRRRERRRRRRRRRRRRERERERDN] —_—
233 234 235 | ;’T/j F ‘
Snd i i 1 !
| | } Y
| | | |
| | | |
| | | |
| | | |
| | l |
| | | |
O /_\g/ 4\::;;/ ‘\g/ L\ . :
T.sax. = = :  —
D)
S Pprp
AWM A=
237 _FIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
f— ‘ 239
7S ke 1 - i - |
! | |
| | — |
grace notes : /—\#E\ ! #'_ /T._ /_\ﬁ{\ Py } /—\ — “._ - _ }
not too quick #_ e I T o ? - ﬂ_ - ! #0_ € o e’ o o !
Y= rce (' ELCeLC - _]:: == _]: = P -—r-c £
A | ﬁ | |
J i o | hy T PEEY] " PR A T T o y T o |y 1
T. Sax. @ - : o -+ ST " v =
mp L3_l I_3_I P
240 llllllllllnf/> <dirtychaoticsynth, 241 242
2
Snd é 50 | | i
T P 1 1 |
| | |
| | |
p— e — p— | p— j— |
/—#\ mechanical hr = . = - = . L= - = - = !
ole E = *= | N s = A el *
A - = T— T— T— | — — — — | — T— — T— — I
/] " Y] [Y] T Y] Py Y] Y] 1
T.Sax. iy 3 i R R R e e R T A e e N IS
5 z —_— = = e — P m———
mp
-~ CUT lights with music
243 244 245
Snd
| | g
| |
| |
_ _ _ | _ _ | _
o o . 1 o o 1 o
. 1 . | . . | .
— = - 1 - B l -
T.Sax. s i t d—¢ -'/J —L¢ f *f 2 1 .’4/4 —¢ -
Y- —— — m—— —

Wroclaw / Toulouse - august 2013



