


«Suddenly I’m afraid. | have just seen
black images. What if | were to encoun-
ter nothing but black? What if | were to
find myself, inside and out, in the dark
forever?».







The scenographic concept of Limbus is based on a of splitting,
which evokes the perceptive phenomena describ ux.

In front of the stage, a classic concert space with t ments,
technical equipment, a car body... an evocative set t theatre-
like.

-

At the back of the stage, a «screen door» that allows access to another

world where the two performers lose their identit intotwo, . L
transform themselves... alternately monstrous or er aracters, . .
they begin a strange journey in what gradually beco yrinth. '
Z
It is precisely around the connection betw at the

narrative develops; very quickly a porosity is ¢ he
stage and this screen, each universe (materi | amina-
ting the other.

A sort of «road-trip» then begins, leading us thrc
lated by terrible creatures, into the salon of a't
dangerous synthetic instruments, into a car rac
in the forest...

This hallucinatory world, at once nightmarish and
capes us and leads to a video-concert where the ene
gone out of control.

To facilitate this improbable entanglement, the a
invited to mask their faces (sleep masks are dis
facilitating the changes of stage as well as the effects of appear oS

and disappearances, these phases of darkness are also an opportunityto F
deploy other imaginations through sound (confusion, modification of the 1 \
sound space, collective auditory hallucinations...).
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