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Something out of apocalypse
Duration : approx. 18 min. 40

Instrumentation
- Accordeon & stereo soundtrack

Notation

- All effects or specific techniques are notated directely inside of the score

- The different accordeon sounds are standardly notated

- The notation of electroacoustic part is focusing on most important sounds which can be helpfull for
synchronization. When electroacoustic sounds are notated, the player can also engage body according
to sound gestures in order to improve visual perception of the music

Technicall Requirements
- amplification of accordeon : 2 proximity microphones such as DPA or close static mikes

- one mixer (8 in / 8 out / 4 aux) to be placed in center of concert hall
- 2 main loudspeaker with additional sub bass loudspeaker(s)

-4 or 6 surround loudspeakers

- one stage monitor

- one computer with MAX/SMP program
- one audio interface with minimum 4 outputs
- one additional reverb module

- one headphone amplifier or specific headphone connexion (mono)

CONNEXIONS :

- the 2 first outputs of the sound interface are connected to Main and surround loudspeakers (1 = LEFT / 2 = RIGHT)
> the surround loudspeakers are used to create additional spatial effects - sound ingeneer controls mixing but
generally the sound must mainly come from the 2 main loudpseakers

- the third output of sound interface is only use for click track, deliver to headphone through AUX 1

- the accordeon is amplified ONLY on MAIN loudspeaker

- the additional REVERB is used ONLY on accordeon sound and ONLY on MAIN loudspeakers via AUX 2 and 3

(usage of this REVERB is specified into score)

- the level of the stage monitor and click track must be adjusted according to performer's demand

COMPUTER :
- use the MAX/MSP program and run the patch
- open the "infos" box to see details

LIGHTS :
- the musician is lightened by standard central light (profiles or PC with COLD white)
- some additinal lights can be conceived in respect of general ambiance of the project (NO COLOR)



TECHNICAL SETUP

«SOMETHING OUT OF APOCALYPSE»
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> 2 mike inputs (from stage)

> 3 line iputs (from sound interface

> 2 main line ouputs for main speakers (1-2) + SUB
> 4 line outputs for surround speakers

> 1 aux outputs for clicktrack

> 2 aux outputs for additionnal reverb
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Something out of Apocalypse

Pierre Jodlowski

a Pascal Contet

light on stage up to full power

INTRODUCTION : when musician is ready, fade out the main light on stage up to almoast black
and start soundtrack on the computer. After 1 minute and 10 sec., fade in slowly the main
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* crescendo poco a poco, the C sharp, always clear and "out" of texture ; clusters more and more longer, still quite free
The C sharp note can be performed by left hand (in this case, find a powerfull sound)
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